JALT HARMONY AND RHYTHM
FOR CHOTR NERDS:
A CRASH COURSE
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TW: @7EDSCOTT | 1G/6B: @TEDSCOTIMUSIC



THE
NEXT
[ON

41 #

9 /w
“”‘t,

i

e
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FTVE SEVENTH CHORDS

MAJOR SEVENTH CHORD

DOMINANT SEVENTH CHORD

MINOR SEVENTH CHORD

HALF-DIMINTSHED SEVENTH CHORD = mr7()
DIMINISHED SEVENTHCHORD = 7¢9)
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MATOR SEVENTH




NOMENCLATURE

JAZZ AT MSVMA? ACTUALLY. IT'S A GEEK FLAG. N\
WOW..YOU'RE REALLY | NERDS ARE MORE ACADEMICALLY
LETTING YOUR NERD / INCLINED, WHILE WE GEZKS ARE TUST

FLAG FLY, EH? SUPER-PASSIONATE ABOUT OUR
. HOBBIES.

"1 SEE. AND THE PEOPLE
WHO KNOW AND CARE | BELIEVE “DORK™ 1S
ABOUT THIS DIFFERENCE THE PREFERED
N\ ARE CALLED..? NOMENCLATURE.
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NOMENCLATURE

CHORD TYPE ACCEPTABLE PREFERRED ~ UNACCEPTABLE

MINOR MINT, -7 MI7 M7,

DOMINANT 1 MM7

MAJOR  Mad7, A7 MAT M7



EXTENSTONS

e NUMBERS BELOW SEVEN = STRUCTURAL
o NUMBERS ABOVE SEVEN = COLOR



EXTENSTONS - DOMINANT

ALTERATIONS ~ ALTERATIONS

RN ormemy Ol

CHORD TYPE

DIATONIC ey 615

6707  67(L%)
CHROMATIC 6 GIHD G7aLT



EXTENSTONS - DOMINANT

- NUMBERS TMPLY ALL LOWER DIATONILC
| CHORD TONES AND EFTENSTONS

e G5 IMPLIEAS
+ G9DOES NOTIMPLY A 4%



EXTENSTONS - DOMINANT

~ USEHIGHESTUNALTERED EXTENSTON AS NUMBER FOR
-~ (HORD

. 6019
. GL(HD)
. B509)



EXTENSTONS - DOMINANT

EXTENSTONS CAN BE COMBINED FOR MAXIMUM FUN!
85(:19)
BI3(410)
G3(9)
67()
G7aLt (49, £9, 414, b12)



DOMINANT - TRITONE SUBSTITUTION

FUNCTIONAL NOTES: 3RD AND SEVENTH
ROOT: 2 POSSIBLE

IRITONE SUB: CO0OOOL

ALTCHORD = DIATONIC TRITONE SUB



EXTEN

CHORD TYPE
DTATONIC

CHROMATIC

NSTONS - MINOR

ALTERATIONS ~ ALTERATIONS
It

OF THE ROOT OF THE Hk

OM19 OM11%

OTHER

OMI0
Omiil

OMI7(b5)
OMI(MAT)



CHORD TYPE

DTATONIC

CHROMATIC

EXTENSTONS - MAJOR

ALTERATIONS
OF THE ROOT

EMad

ALTERATIONS
It

OF THE L}

CMal%

CMaT(41D)

OTHER

0o (10



QUICKLY

- SUS CHORDS

B7(s0s4), CMAT (s0s4)

SLASH CHORDS
G7/5, AMaT/E, F/G
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JAZZ PTANO TN ONE SLIDE

L L11Ro0T, 2-NOTE RN

- L L11ROOT, -NOTER

3. ROOT/FTFTH BASS LINE
b STEPWISE BASS LINE

......




SWING RHYTHM - THE 3U'S

o UPBEAT ACCENT (MAGROD)
o UNEVENTTHS 3 =J 0

o UPBEAT ACCENT (MICRO)



PERFORMANICE PRACTICE

ARTICULATIONS

50L0 VS ENSEMBLE

RELATIVE FREEDOM FROM SCORE
AURAL TRADITION
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RESOURCES

o JAZZ ARRANGING TECHNTQUES (GARY LINDSAY)
WWW.LINDSDAYJAZZ.(OM

o DARCY JAMES ARGUE'S CHORD SYMBOL GUIDELINES
WWW_JEDSCOTT.COM/ ARGUECHORDS/

o JAZ2 PTANO HANDBOOK (MICHELE WETR )

WWW.MICAMUSIC.CO

M

o THEJAZZ HARMONY RETREAT (JEREMY FOX)
WWW. THEJAZZHARMONYRETREAT. COM



http://www.lindsdayjazz.com
http://www.jedscott.com/arguechords/
http://www.michmusic.com
http://www.thejazzharmonyretreat.com

THANK YOU!
{OURE QFFLCLALLY NOW A VOCAL JALINERD.
QUESTIONS!
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